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a little above the degree of decadence in which they appear to
exist to-day. They have much headway to make. The men are
arrogant and the women have been kept always in a very inferior
position. For some time after marriage they are not supposed
even to speak in their husband's presence, but if I judged rightly,
some of the young female collegians whom I passed in the
streets will entirely change that custom, I saw little groups of
energetic laughing young women on their way to or from the
University whose husbands, it struck me, would be more likely
to keep silence than to enforce it—and so much the better.
The native quarter of Seoul is only moderately interesting.
The streets are narrow, dirty and full of the most obnoxious
smells and it surprised me that the Japanese administration had
not taken this part of the city in hand, for the rest of it is well laid
out and well maintained. In the small streams that between stone
embankments traverse the town the women wash clothes. They
alone seem vivacious, calling to one another and chattering, but
the men walk about as if vainglorious of the surrounding filth
and proud of their sullen and stupid appearance.
I visited of course the sights of Seoul. They are neither very
numerous nor very interesting. The Kei-fuku Palace stands
just behind the great block of handsome Government buildings
erected by the Japanese. The palace much resembles the minor
royal residences of Northern China and Manchuria. A large
square pond with a reception hall built over its waters, pink at
the time of my visit with lotus flowers, is the principal attraction
but the whole enclosure with its many buildings is curious rather
than beautiful. Their construction dates from only eighty years
ago when a fire destroyed the previously existing buildings.
The Museum is well worth visiting and has been arranged
by the Japanese curators and staff with care and discretion.
There are a certain number of exhibits of interest and beauty*
Certainly the most attractive object is the bronze statue of a
seated Buddha, a work of the highest art dating from between
the fourth and ninth centuries. The head illuminated by a
pensive expression of surpassing charm rests upon a hand. The
old pictures—a small collection—are not very remarkable
though one or two of the scrolls are first-class. One representing
a group of three men is quite excellent while some of the more
decorative panels—bamboo and vines are the favourite subjects—
show great artistic skill, both in design and in restrained colour.
The tendency of all Korean figure painting is toward the

